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The Pedro QOjesto Trio presents the
bbarest and most infimate version
of his music to date. Influenced
by both jazz and flamenco, over
time the group has achieved a
delicate balance between these
two styles. Jazz and flamenco
arfists as well as musical
enthusiasts will undoubtedly enjoy
the newly developed fusion of
these two genres.

The repertoire is based on new
and original themes "that have
combined with previous works as
well as their own interpretations of
jazz standards. We can refer to it
as Jazz Hondo.
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led by Pedro Ojesto, Flamenco Jazz Company is a project that has collaborated to
produce three albums over an eight year period. Nikela, In a Classical Mood and Rumbo
Desconocido have brought together great musicians such as guitarists David Cernreduela
or Joni Jimenez, the singers Miguel de la Toleq, Israel Fermnandez or Sandra Carrasco and
the saxophonists Roman Filiu, Segundo Mijares, Alejandro Perez or Antonio Mesa, the
violinist Raul Mdarquez, the drummer Fernando Favier, or the multi-instrumentalist Amir John
Haddad, as well as great dancers like Pol Vaguero, David Paniagua or Ménica Ferndndez.

In this project Flamenco Jazz Company takes a new step
along the path of development that flamenco is now
experiencing. It is influenced by all the music that today
converges and inferacts with the global and cultural platform
that jazz has established.

Flomenco Jazz Company develops a valid language for the
interaction of these two cultures by maintaining the keys of its
roots as well as the development of the modemity of these
two languages, previously referred to as "Jazz Hondo." With the
same repertoire, FJC moves with ease from genre to genre,
performing one week at a jazz festival and then performing a
flamenco tableau the next, all the while continually raising an
"\ inferest in its evolutionary style in both scenarios.

. ,“ is season FJC is currently performing with its usual quintet of

i~ aéf—‘p no, double bass, percussion plus guitar and singing, as well

Ay s the frequent inclusion of guest soloists or the incorporation

/" of dance when the opportunities present themselves.

Recognized as artists of great prestige, the repertoire FJC is

presenting here is the result of their most recent collaboration

in their new aloum, Kilometer 0, which will be available to the

public in the fall of 2019. This new work touches upon the

heritage of the infinity of influences from different origins

brought together in an original and personal language,

eclectic and minimalist, and emoftionally charged, which
enhances its connection with the public.
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In the fourth work of Pedro Ojesto with Flamenco Jazz
Company tribute is paid to both the personal and cultural
point of view of Km 0 in Madrid’s La Puerta del Sol as well
as its geographical significance. The plaza represents a
symbolic crossroad and platform for the intferaction of alll
culfures, where lovers of classical, rock, jozz, flamenco,
and all other musical genres can identify with each other.
It is a symbol of the cosmopolitan and mulficultural
character of the city of Madrid. In this work, Pedro Ojesto
identifies Km 0 as a symbolic reference to his roofs,
where the musical and cultural influences that he has
received throughout his life are filtered and converge
together. With an absolute respect for all, he makes an
exercise of freedom not subject to the orthodox norms of
each genre.

The aloum contfains nine songs, of which only two are
composed by other artists. One is a tribute to one of ifs
great references, Bill Evans, the Very Early song, played in
a duet with Mario Montoya's guitar and adaoptfed fo the
feeling and style of some jaleos, and the other, Carmen,
IS a beautiful composition by one of the greatest
composers of flamenco songs, Juan Antonic Salazar,
also played in a duet with one of the great emerging
singers, Israel Ferndndez, with whom he shared many
years working with Flamenco Jazz Company. The rest are
original compositions of Pedro Ojesto, interpreted in
different formats with the usual collaborators of Flamenco
Jazz Company as well as guests such as the singer
Guadiana or the trumpeter Enriquito.




Born in Madrid in 1953, he studied solfege and piano at the Royal
Conservatory of Madrid. 3rd prize SGAE JAZZ 1993 and 2nd prize International
Festival of Getxo 1993.

His professional career begins at age 19, composing music for theater and
flm. From the 70s he formed his own groups: Campanario, Celesta, Solar,
Pedro Ojesto Trio, La Botica and Flamenco jazz Company of great prestige in
the national jozz scene, collaborating with national and intemational
musicians of the category of Uffe Markussen, Mike Richmond , Jorge Pardo,
Roman Filiu ... and with most of the flamenco stars such as Joaquin Cortes,
Enrique Morente, Antonio Canales, Jose Merce, Juan Manuel Canizares, El
Bola, Ramédn el Portuges, Guadiana ...

He has produced important albums such as "La Chanson Flamenca" and
artists such as Negri, El Yungue, Israel, as well as his own creations.

He has also collaborated with numerous popular artists with whom he has
been musical director and arranger as Carlos Cano, Tamara, Francisco with
whom he has worked with the symphonic orchestra making arangements
and directing them both in his lyrical reperoire and in the tribute to Nino Bravo.
As a pedagogue he has a great career, he was professor of the Taller de
Musicos of Madrid since its foundation in 1986, he wrote the programs of
harmony and education of the ear that was taught there and he was head of
studies from 1988 to 1992.

He haos directed the first flamenco seminars tfaught af the Royal Superior
Conservatory of Madrid and in 1994 he founded the Escuela de Nuevas
Musicas, of which he is currently director and in which classes are taught in alll
areas of contemporary music, buft with a Special dedication to jazz and
flamenco.

In 2008, the Fundacion Autor published his book "Las Claves del Flamenco"
which is recognized as a pioneering book in the analysis of flamenco music
with the universal language of modem music that generated jazz.

He currently shares his working time between the activities of his groups
Flamenco Jazz Company and Pedro Ojesto Trio, with the collaboration with
other artists such as Alejandro Pérez, Enriquito, Guadiana, Israel Ferndndez,
among others, and the direction of the Escuela de Nuevas Musicas




Josemi Garzon - Double bass

Madrid long-distance bassist in both jazz and flamenco. He has worked for

a long fime with the most important dancers such as Joaquin Cortés,

Antonio Canales, Rafael Amargo and others.

He has collaborated with singers such as Enrigue Morente, Estrella Morente, Antonio Ingueta Rubio -

Dulce Ponte, Diego "El Cigala®, Montse Cortes, Carmen Linares ... efc. In Cante

the field of jazz. ; = __He is one of the most

He has géllaborated with most of the great figures of the nafional scene, AN remarkable young singers of

and ha& worked with Ojesto for more than 14 years, from previous, : \ fthe  current  flamenco

formations to FJC. B /- XA { e scene. Belongs fo that saga

N ? A s % . sQlof the Rubio. He's son of
A 7 S N GV AN Miguel el Rubic and

“Bandolero” T 2-;;*-"4\"' LN \ nephew of Anfonio el Rubio

Drums and Percussion 7 ' 4 : 7 5. \ Y -

He is one of the most requested ol _ Yot P e e S ; He is also a great guitarist

percussionists in  flamenco and 7 -\ 4 3 ' N and composer, since he

related music. Madileho from e =2 ! " ' cComposes precious songs

Lavapiés began his career at a very c 25 N ' Do 1 "\ =&, 8 ¥ with which he has presented

young age becoming essential in S WL 7 <IN 9 N\ 1his first solo work:

many shows of great flamenco 1N 57 ' N\ ‘Remordimiento”.

dancers such as Joaguin Corfes ' - Ro ' \ o

Anfonio Canales, El Guito efc. After

that, a gap was made with all the

greats of the fusion with flamengo.

At the moment he plays with Pepg

Habichuela, with Jorge Pcrd?

Josemi Carmona, Javier Colig

and with Pedro Ojesto, with whq

he has coincided many fimes si

his beginnings, and now [Be"

collaborates in his frio and in FJJ =

Flamenco Jazz Company
are:

< . [ 5o J
, mq o Montoya l‘?ﬁuﬂar o .- Pedro Ojesto - Piano
Guitarist of the school Canorroto, is one of the most complete - Ingueta Rubio — Cante
of this school in Madrd. Today, he has a remarkable - Mario Montoya - Guitar

- Josemi Garzén - Double Bass

curiculum, he has worked with all the great figures of " “Banddleré&® Bhtidn

flamenco, dance, singing, guitar greatfs. and classical music
teachers. He also accumulates an important career as a Invitadosocasitr hias
composer, and a great fan and connoisseur of jazz tools for - “Enriquito” - Trumpet

improvisation - Alejandro Pérez- Saxophones
- Pol Vaquero - Dance




El pianista Pedro QOjesto junfo a sus
companeros de gupo, vy la
colaboracion de otros artistas, ofrece
una nueva serie de temas flamencos,
no exentos en alguno de ellos de
fusidn con giros jozzisticos. En definitiva
un nuevo productfo evolutivo del
género realizado con excelente
entidad artistica,

M. Rios Ruiz - ABC

“En primer lugar, y para guienes no
conozcan al pianista madrilefo, valga
senalar que Ojesto no sigue a nadie ni
ninguna meda. Su accion musical en
este  momento responde a tres
décadas de prdctica y aprendizaje
musical en el encuentro de la musica
clasica, la clasica espanola, el jozz v
el flamenco”

— Javier de Cambra - RNE
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Flamenco Jazz Company, maridaje y
retrogusto.

Flamenco Jazz Company fiene a gala
focar lo mismo en el Candela que en
el Café Central.

José Manuel Gonzdlez-TIEMPQO DE HOY

Piano gitano.- Pedro Ojesto es una
referencia  inexcusable  enfre  los
dficionados al jazz-flamenco o al
flamenco-jazz. Una modalidad
musical gque algunos consideran un
genero en si mismo.

Kike Babas - TODAS LAS NOVEDADES

El madiileno Pedro Ojesto ha hecho del
pianc  un instumento de amplios
resonancias flamencas, sin desdefar ofios
generos por el frecuentados, como el jazz.
Lo flamenco se Impone en estfilos como
las siguitllas, las bulerias, la soled o la
rondefia, con cantes de gente como
Ramon el Portugues y Ana SalazarEl
mismo Olesto  cdlifica  esta  musica
como“una sintesis clasica” dice "de mi
concepto musical madurade hasta hoy”,

A. Alvarez Caballero - EL PAIS

o e R

$ — =

——

“Entre las muchas cudlidades del
amigo Ojesto, personales y artisticas,
llama la atencién su tesdn y empuje
para advanzar por terrenos musicales
poco escrutados logrando poner su
personal sello. La agrupacién que ha
logrado reunir para este disco colma
las expectativas de  cualguier
dficionado a la buena musica”.

Faustino NuRez - FLAMENCOLOGO -
CONSERVATORIO DE CORDOBA




Videos: More info and Social Media:

Yepa (Studio Version): hitps://youtu.be/dRhc3797T w web: http://www.pedroojesto.com

Yepa (Live Version): https://youtu.be/giEncib27Uk Facebook: https://www.facebook.com/flamencojazzcompany/

Youtube: https://www.youtube.com/channel/UCzmspuONHSZD37 GGPS52E8w
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